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Ibinfcrances. 

BY A PESSIMIST. 

I am sometimes tempted to compare the progress of English 
music and the English musician with that of the man in the 
street, hurrying along towards his railway station on the homeward 
journey. He gets a nice, clear piece of pavement for a time ; 
later on he steers skilfully or clumsily, according to his age or 
perception or state of digestion, between others whom he meets 
or whom he overtakes; and finally he reaches a congestion in the 
crowd, a regular block. Everyone seems bent on obstructing his 
progress, no one appears to understand the rule of the road, and 
his thoughts become more murderous than melancholy, as his 
chances of catching the train diminish, and the stupid hindrances 
to his advance increase. 
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In the historical survey of our native music, we may see the 
open pavement in Elizabeth’s time, wffien the divine art flourished 
in this country, and the musician had a clear course ahead. One 
of the first hindrances, destined eventually to almost block the 
street, was of a foreign source. With Charles II., after the 
Restoration, came the alien and his influence. The blame rested 
first with those who exiled the monarch, so that he became 
enamo # ured of French and Italian styles in music: as a result the 
restored king insisted on bringing over the music and manners of 
the foreign composers, and this gradually developed, until the 
“ undesirable alien ” hirrfSelf followed in the wake of his musical 
style, and we received him and his opera with open arms : the 
native opera was pushed into the gutter, compositions of all kinds 
had to be labelled with foreign titles, and, at.length, even within 
the recollection of many of us now living, if a singer wished to 
gain any entrance into society, or any acceptance from wealthy 
patrons, he had to change his honest British name into some 
outlandish substitute ; Smith became Fabrini (Italian for black¬ 
smith !), Campbell, Campobello, and so on. Had this craze 
continued, our good secretary would undoubtedly have become 
M. Boulanger and our worthy treasurer, Signor Arioso. But 
fortunately there are signs of this hindrance being gradually 
removed, and the sidewalk partially cleared of such an absurd 
obstruction. It is still one of our hindrances ! 

There is another very worrying one which hinders the pedestrian, 
should he happen to be a Church organist. In this case his way 
is blocked partly by persons going in the same direction as 
himself; these he discovers, whenever he is able to get past them 
(and this is very, very seldom), to be either clergymen or church¬ 
wardens or church-committees. Some of the clergy are walking 
arm-in-arm with rich elderly ladies of the congregation who carry 
hymn-tunes in -§-time in their muffs. He is also bumped against 
most cruelly, and, at last, pushed off the path by a crowd of men 
and women coming from the opposite direction : these people 
have the typical bags and newspapers of the city clerk. 

One thing was evidently the fault of the musical pedestrian in 
this case. He did not always approach those going in his direction 
on the right side , he asked them to make way in a’ really rude 
manner, and he behaved like a boor. The strength of his temper 
being in inverse ratio to that of his education, he forgot himself 
and brought about his own expulsion from the pavement. This 
allegory of clerical hindrance is, I am sure, quite transparent, 
whether of clerks in holy orders or other clerks. 

In the time of the Tudors, music was an essential subject in 
the education of the clergy. Would that that were the case now¬ 
adays ! For if organists and choirmasters had to deal with 
educated musicians, when speaking or being spoken to by vicar 


3 


or curate upon the subject of the Church praise, what heart¬ 
burnings and discomforts would be removed from the path ! It 
is not always the fault of the clergy alone, and this I have 
ventured to point out above. But a weak-minded parson, with 
an eye to the replenishing of the Church’s coffers, can no more 
refuse a hymn-tune in chastened -|-time, if presented for per¬ 
formance by a wealthy parishioness, than a cat can decline boiled 
sole ! One could quote many hindrances connected wfith holy 
clerks, but the most serious block is caused by unholy clerks, who 
whether hailing from the Bank of England, the Stock Exchange, 
the office, or the shopwalk, crowd and charge right across the 
path against the poor professional w T alker. They take up the 
place that should be his and do not often fill it worthily: they 
leave him to starve in the gutter, whilst they, who are earning a 
livelihood in some other employment, go out of their course to 
spoil his. Is there any remedy for this ? 

There are bad hindrances to the walking of those who are 
Teachers. Oh, how patiently they trudge along life’s highway, 
wearing out the very heart and reins over their desire to propagate 
right thoughts, right actions. Their progress is sufficiently im¬ 
peded, one would think, by the pupils themselves, but there are 
other bad hindrances. 

As to their little charges (not their fees, which are little enough, 
but their pupils, I mean), the majority of teachers are not wealthy 
enough or sufficiently independent to make a selection of the 
fittest. They have to take everybody , and thank God for anybody ! 
The parents, too, get in the way terribly. In counting the cost 
of their children’s lessons, they commit the error of a false 
economy. With beginners, the week’s practices should be superin¬ 
tended by the teacher in person, and paid for as lessons : in other 
words, every lesson should be a practice, and every practice a 
lesson, or else my definition of Practice is speedily verified, viz 
“ The establishment of faults by reiteration,” a process making for 
anything but perfection ! Parents can’t see the force of this ! 
These worthy seniors also demand results without causes, and 
judge the former by the amount of sheet music, with showy 
covers, for which they have paid full price. Some mothers, who 
know a thing or two about keys, reckon the child’s advancement 
by the number of accidentals on the aggregate of the signatures 
found in her child’s “pieces.” “ Piece” where there is no peace! 

The poor teacher’s road is hampered by another army of out¬ 
siders, mostly ladies who don’t want any fees, don’t you know, 
but simply a comfortable home (South of France or Cairo pre¬ 
ferred), and the price of a new hat in Paris (as we pass through, 
don’t you know). Of late, the private teacher’s road has been 
literally blocked by great houses, called Conservatoriums, built 
right across the path. To get on at all, he has to pass through 
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them, and come out either at the side, or down by the kitchen 
entrance at the back ! On endeavouring to find out why there 
was any need to construct all these buildings, some of them very 
cheap and shoddy and equally ugly, right across the hardworker’s 
daily path, I was told by a mother of several “ musical ” children, 
that times were so bad that no one could afford private lessons, 
and that they found that in these co-operative stores (for that is 
what they were), that their children could get the best instruction, 
made up, it is true, in rather small parcels (but that, they didn’t 
notice), at a wonderfully low figure, in fact, at store prices. 

Poor dear slaving teacher ! and these are only a few of the 
hindrances which make your beneficent life a drudgery, your 
gentle, patient nature heartbroken ! 

Then think of the hindrances to the Composer whose strides 
would keep pace with the great thoughts within him, surging in 
his breast for need of expression. He is met by crowds of rowdy 
persons arm in arm, shouting that which they have been led, by 
publishers and singers, to believe is music. They have no beau¬ 
tiful country to visit, they want no train of thought that would 
take them there and purify their low minds and invigorate their 
insane bodies ; they are on their way to their station, misnamed 
Music-hall; where they will find many notes, but little music, and 
where the bars, though liquid sounds issue from them, are limited 
to beer, spirits and smoke. This great crowd, for it is a vast 
concourse, impedes the progress of the true musician, who asks 
two things of those with whom he comes in contact, intelligent 
attention and sympathetic interest. Such conditions are not 
present in these people, and he has to stand against the wall, in 
sorrow and disgust, while they crush past. Some are holding a 
yellow-covered periodical, and are yelling from its pages one of 
the so-called “ songs ” belonging to their Hall, which the editor 
has reduced from 4/- to id. to insure this form of disease spreading 
more rapidly than the publishers can disseminate it. It is thought 
that, some day soon, any series of notes constituting good health¬ 
giving music, and costing over one penny, will have ceased to 
exist. 

One strenuous walker passed, waving a short stick in his right 
hand and frowning. His way was partially blocked by others with 
sticks, who claimed to be ‘‘conductors,” but he elbowed his way 
through them, calling them “impostors and more fitted to conduct 
omnibuses than orchestras !” Our pedestrian, it will be observed, 
was aiming to be a conductor himself, but though he outdistanced 
these others, his road was soon blocked by crowds coming to 
meet him, and, alas! he never regained the path. These 
hindrances were many and various. One crowd of students bade 
him stop and instruct them ; another lot of singers and players 
demanded compositions of various kinds ; another small and very 
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persistent crowd of honorary secretaries cried out to him to make 
speeches, take the chair at meetings and so on, and he was pushed 
off the path. I. looked and found not more than one or two with 
sticks, who ever pushed through this mob, and even they had 
clogging mud on their boots ! 

Going along the upward path one day, the good Publisher, the 
sound Teacher and the inspired Composer had their passage 
opposed by about two dozen men and some thousands of children. 
They asked them to leave sufficient room on the path for them to 
go through, but the Two Dozen said “ Nay, we cannot admit the 
Composer at all, and the Publisher and Teacher must come our 
way, must turn back, and limit themselves to our narrow, cramped 
direction.” Our friends noticed that these sad-eyed little ones all 

wore tickets, upon which was inscribed the following legend :_ 

“ Local Examinations.” The men, who led this crowd about, 
were very willing to give information, in fact they had pamphlets 
with them which they immediately handed to our three friends. 
The hindrance to the Composer was pretty much the same as that 
which affected the Teacher and Publisher, only he felt the greatest 
inconvenience. The pamphlets showed that the Publisher would 
have to print a very few pieces for the whole year, and would sell 
nothing else; that the Teacher, alas, must teach these few pieces 
over and over and over again, and nothing else; and that the 
Composer, if he was to be of the party at all, must cease to listen 
to the inspired voice within him, and must edit and finger for the 
use of the swollen-browed, sad-eyed infants, these same few pieces 
and nothing else. And now comes the question for all of us, 
who are treading this self-same path :— 

Is there any way out of these hindrances ? 

Are we, unconsciously perhaps, causing any part of them by 
our own conduct ? 

Can we assist in clearing the road, in pointing out to the 
obstructors, in ever so kind a manner, the block that they are 
creating ? 

Can we? 

I don’t know : you see I'm only a Pessimist, or I might make 
a few suggestions ! 
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Club EJoIuqs. 


THE SOCIAL MEETING 

on 30th January was very sparsely attended, perhaps owing in part to 
the bitterly cold weather, which prevented some from coming. Among 
these was our President, who was too unwell to face the elements 
that evening. Although the proceedings would have been livelier had 
more Members been present, those that did turn up had pleasure in 
meeting friends and having a chat with them. It is to be hoped that, 
next year, Members will make a special effort to come to the January 
Meeting and not suffer it to fall through. 

THE LADIES 5 NIGHT 

was held on Saturday, 27th February, when a company of 89, including 
the President, Sir A. C. Mackenzie, Mr. Randegger, Mr. H. R. Eyers, 
and other well known Members. Mr. Edward German received the 
Guests on their arrival. There was provided a full programme of 
varied character. The winners of the R.A.M. Club Prize—Miss Ethel 
Lister, Miss Ida Kahn and Miss Mildred Jones—sang Spohr’s Trio, 
“Night’s Ling’ring Shade” in excellent style, accompanied by Mr. 
Stanley Hawley. It may be mentioned that it was for the performance 
of this Trio that the competition for the Prize took place. Later in 
the evening, the same ladies gave German’s Trio, “ Orpheus with his 
Lute,” to the evident pleasure of the audience, who, not satisfied with 
Mr. German bowing his acknowledgments, insisted upon a repetition, 
the applause being redoubled when it was seen that the composer had 
been prevailed upon to take his place at the pianoforte and to accom¬ 
pany the singers. Mr. A. Ulph Smith gave a number of humorous 
musical sketches, including “ How I obtained the post of Organist” 
and “How to arrange an ‘At Home.’” The rest of the programme 
consisted of some animated pictures shown by Mr. Alfred Austen, 
which greatly entertained the audience, some of the pictures being ex¬ 
tremely good and interesting to watch—particularly “ Through the 
Alps”; “A Heavy Catch in the North Sea”; and “Through the 
Rocky Mountains.” 

A SUPPER 

was held at the Club on 13th February, the President, Mr. German, 
being again present. A pleasant evening was spent. The supper on 
26th March could not be held; presumably most of the Members were 
off for the Easter Holidays ! 
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fiDetm about flDembers. 

Mr. Walter Morrow has received the appointment of Collector to 
the Royal Society of Musicians in succession to the late Mr. Standen. 

The Alma Mater Choir, which is conducted by Mr. H. R. Eyers, will 
appear in Brahms’s Rhapsody, op. 53, at the Philharmonic. 

During the recent visit of the King and Queen to Chatsworth a 
monologue entitled, “The Dancing Girl, the Idol” was performed. 
Mrs. Knatchbull (Miss Dora Bright) composed the music. 

In connection with the Feis Ceoil at Dublin in May, Mrs. A. A. 
Needham won the prize in class IX. for a song to Irish words. Mr. 
Alberto Randegger was the adjudicator. 

Mr. R. W. Tyson gained the diploma of A.R.C.O. at the January 
examinations of the Royal College of Organists. 

Dr. Cowen’s “ St. John’s Eve” was performed at Leighton Buzzard 
on 7th January. 

The Wessely Quartet gave Concerts at the Bechstein Hall on 10th 
February and 16th March. 

Dr. H. W. Richards, who recently underwent a severe operation, is 
now happily recovering. 

Vanity Fair's “Men of the Day” Series included Sir Alexander 
Mackenzie in the issue of that journal for 14th January. 

Mr. Wessely lectured at the London Institution on 21st January 
on “Violin Music, from the old Italian Masters to the Modern Com¬ 
posers ” with illustrations on the instrument. 

Mr. Edward German’s orchestral composition for the Cardiff Festival 
is entitled “A Welsh Rhapsody.” 

Miss Isabel Jay appeared at Daly’s Theatre as Lady Patricia Vane 
in “The Cingalee.” 

We are happy to hear that Mr. Charles Reddie has recovered from 
his late severe illness due to ptomaine poisoning. 

The Saturday Orchestral Concerts at St. James’s Hall maintain 
their position under Mr. Edward O’Brien. A new locale will have to 
be found, for the Hall is coming down this summer in order to make 
room for a big hotel. 

Dr. Cowen’s “ Indian Rhapsody” was given for the first time in 
Glasgow on 5th January. 

Sir Alexander Mackenzie’s Cantata for the Leeds Festival in October 
is entitled “The Witch’s Daughter.” 

Under the direction of Miss Margaret Gyde, Principal of the Ken¬ 
sington Musical Academy, students’ performances were given on 10th, 
13th and 15th February. 

“Words to Music” was the title of a paper by Mr. Myles B. Foster, 
read before the London Section of the Incorporated Society of 
Musicians. 
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The first volume of a new series “ Living Masters of Music” (John 
Lane), is devoted to Mr. Henry J. Wood. 

Mrs. Cox (Miss Cantelo) gave a Chamber Concert at Nottingham 
on 26th January. 

Mr. William Shakespeare conducted the Strolling Players Amateur 
Orchestral Society’s Concert on nth February. 

Mr. Henry J. Wood was offered the position of conductor of the 
Pittsburg (U.S.A.) Permanent Orchestra from the commencement of 
the next season in November, but declined it. 

A Concert was given in the Steinway Hall on 16th February by 
Miss Kate Hemming. 

With Mr. Douglas Redman as conductor and Mr. Welton Hickin 
as organist, Spohr’s “ Last Judgment ” was sung at Brixton Church on 
17th February. 

It is said that Mr. Ben Davies has in view a scheme for the estab¬ 
lishment of Opera in English next autumn. 

Miss Margaret Hoare has been appointed Professor of Singing at 
Trinity College, London. 

Mr. Edward G. Croager has been appointed organist to the Kyrle 
Choir. 

Mr. Allen Gill conducted the Concert given by the Finsbury Choral 
Association on 18th February. 

On 12th March Mr. Ben Davies left England for a concert tour in 
South Africa. 

Dr. F. H. Cowen will be conductor at the Cardiff Festival, for which 
he has promised a new work on the subject of “ John Gilpin.” 

Owing to pressure of other work Mr. Henry J. Wood has declined 
an offer to conduct the Imperial Orchestra at Moscow on 7th March. 

Mr. Hans Wessely played Beethoven’s Violin Concerto at the Syden¬ 
ham Orchestral Society’s Concert on 25th February. 

Miss Adeline Jones won the “ Bonavia Hunt Prize” at Trinity Col¬ 
lege, London, for an essay on “The Troubadours.” 

A new “ Symphonic Prelude to Byron’s Manfred,” by Mr. A. von 
Ahn Carse, was produced at the Philharmonic Concert on 2nd March. 
It is based on themes from an opera on this subject that Mr. Carse is 
writing. 

Mr. Charles Gardner gave a recital of vocal and instrumental music 
at the Guildhall School of Music on 15th March, when the programme 
was entirely devoted to works by Sterndale Bennett. 

Mr. Henry J. Wood lectured on “ Wood Wind Instruments” at 
Sheffield on 21st March. 

The pupils of Mr. Stephen Kemp gave a Pianoforte Recital at the 
Guildhall School of Music on 22nd March. 

Mr. F. W. Renaut has been for some time unable to be at his post 
at the Academy owing to severe illness, but we are glad to learn that 
he is making progress towards recovery. 
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A portrait of Mr. Walter Morrow appeared in The Orchestral Times 
for April. 

Dr. W. H. Cummings has written a short monograph on “ Handel,” 
which forms a recent volume in Messrs. George Bell’s “ Miniature 
Series of Musicians.” 

Mr. J. H. Maunder’s recently published Cantata, “ Olivet to Calvary” 
was performed at a large number of churches during Holy Week. 

At the Concert to be given by the Alma Mater Choir on 9th June, 
a new part-song by Mr. Edward German will be given. The com¬ 
poser has dedicated it to the Alma Mater Choir. Previous concerts 
have taken place at the Bechstein Hall on 25th February and 17th 
March, Mr. H. R. Eyers conducting as usual. 

Mr. Allen Gill had a curious experience when conducting “Elijah” 
on 17th April at Queen’s Hall. The electric light failed for about ten 
minutes, the only illumination being the gas jets in the ceiling ; how¬ 
ever, all the performers maintained their calmness, and continued 
their work in the dim religious light, notwithstanding the difficulty of 
seeing the notes. Eventually the lights resumed their duty. 

Mr. Edward German has set to music Rudyard Kipling’s verses 
from the “ Just-So Stories.” 

The “ Union of Directors of Music in Secondary Schools ” has 
elected as its President for the current year Mr. W. S. Bambridge, of 
Marlborough College. 

Mr. Douglas Redman conducted a performance of Benedict’s “ St. 
Peter” at Brixton Church on 1st May, this being the last Oratorio 
Service of the present season. Mr. Welton Hickin was the organist. 

Mr. Edward G. Croager conducted the Annual Concert of his 
Musical Society at the Hampstead Conservatoire on 12th April. 
Among the works in the programme was Dr. G. J. Bennett’s “Easter 
Hymn.” 

On 18th April Mr. Stewart Macpherson conducted a performance 
of two of his orchestral works—an Idyll (A Summer Day Dream) and 
a Romance for violin and orchestra, at the Winter Gardens, Bourne¬ 
mouth, by Dan Godfrey’s band. 

Mr. Stewart Macpherson’s course of lectures last term at the Royal 
Normal College for the Blind were upon “The Orchestra,” with 
illustrations by orchestral students from the Royal Academy of Music. 
Mr. Macpherson dealt with the strings, the flute, and the oboe. The 
remaining instruments will receive attention during the summer term. 

Sir A. C. Mackenzie’s second Scotch Rhapsody was performed on 
9th March by the Philharmonic Society, Budapest. This was the 
first time in Hungary. 

The Musical Times for May gives a portrait and some account of 
the career of Dr. G. J. Bennett in the course of an article on Lincoln 
Cathedral. 

An address on Choral Music was given by Mr. Henry J. Wood on 
23rd April at a Social Meeting of the Presbyterian Church of England 
Association of North London Choir at Highbury. 
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Mr. W. H. Reed conducted his “ Suite Venitienne” at Gloucester on 
12th April 

The Anthem “When the Lord turned again” at the Festival of the 
Sons of the Clergy at S. Paul’s Cathedral on 2nd May was specially 
composed for the occasion by Dr. Eaton Faning. The composer 
conducted it. 


According to the newspapers the Royal Academy of Music is to be 
congratulated on a bequest of ,£2,000 from the late Miss Maria Childe 
Seguin, in order to found an open scholarship for vocalists between 
17 and 22 years of age, born in Great Britain or the United States, 
under the name of the “Edward and Annie Seguin Scholarship.” We 
believe however that the authorities of the Academy have not yet 
received any official intimation of the bequest, although we trust that 
this will arrive in due course. Mr. and Mrs. Seguin were the parents 
of the testatrix, and were both among the very -early students of the 
Academy, which was not yet four years old at the time of their entry. 
They both met with much success and sustained leading parts in the 
opera, but in 1838 they emigrated to America, where they succeeded 
in amassing a considerable fortune. Seguin, whose sister Elizabeth 
was the mother of Madame Parepa-Rosa, died in 1852 and his widow 
as recently as 1888. 

Mrs. Ada Lewis offers a prize of fifty guineas for the best Quintet 
for pianoforte, two violins, viola, and ’cello, to be written by a British 
born composer. The following are the conditions of competition :— 
(1) “ The work must be written expressly for the occasion, and consist 
of four movements”; (2) “ The successful competitor shall retain all 
rights of publication of his work, but the donor of the prize desires 
that the first performance of the Quintet shall be given at her 
residence”; (3) “ The following gentlemen will act as adjudicators : 
Sir Alexander C Mackenzie, Dr. F. H. Cowen, and Mr. Benno Schon- 
berger ”; (4) “ Each manuscript must bear a motto, and be accom¬ 
panied by a sealed envelope, on which the same motto is to be written, 
and containing inside the name and address of the composer ”; 
(5) “All manuscripts are tobe addressed to Novello and Co. (Limited), 
1, Berners Street, W., and must be received by them not later than 
Qctober 1st, 1904.” 


personal. 

The entrance, by Mr. Manuel Garcia, upon his 100th year, on 17th 
March, elicited an extraordinary amount of interest, and was the 
occasion of the offering of many congratulations and good wishes 
to the venerable musician, one of the most notable incidents being 
the presentation of an address signed by 126 professors of the Royal 
Academy of Music and the Royal College of Music. There has 
been such a mass of biographical articles in the ordinary press that it 
would be superfluous—perhaps impertinent also—to attempt to add 
thereto in our Magazine, but an observation may be allowed to the 
effect that in the course of so long a life Mr. Garcia has seen a vast 
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Mr. T. A. Wallworth, a former member of the Club, and at one 
time a very well known vocalist and teacher of singing, died on 7th 
January. He was born at Liverpool on the 18th January, 1824, and 
became a student of Crivelli at the Royal Academy of Music in 1848. 
He was for some time engaged in the Pyne and Harrison Opera Com¬ 
pany, and was subsequently appointed a professor of Singing at the 
Royal Academy of Music and at the Guildhall School of Music. He 
published a singing method, and an operetta, “ Kevin’s Choice.” On 
account of failing health he relinquished his profession and resided in 
Cape Town; but, after a brief stay, returned to London. 
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change take place both in the character and the practice of the art of 
Music. Within his memory, Beethoven, Schubert, Schumann, Chopm, 
Mendelssohn, Wagner, Brahms, and many other bright particular 
stars in the musical firmament have passed away, after having each 
carried the art a step farther in its development. Such a career as 
Mr. Garcia’s is rich, both because of the strenuous work that it has 
accomplished, and because of the precious memories with which it 
is replenished. 

We beg to be allowed to add on behalf of the R.A.M. Club, our 
tribute of congratulations and good wishes to Mr. Manuel Garcia. 


By the courtesy of the 
Editor of The Orchestral 
Times we have the pleasure 
of being able to give a por¬ 
trait of Mr. Walter Morrow, 
so well known in our or¬ 
chestras as a performer on 
the trumpet. Mr. Morrow’s 
abilities as a player and 
teacher of his instrument 
need no eulogy here. In 
the present number we 
chronicle his appointment 
as Collector to that ex¬ 
cellent body, the Royal 
Society of Musicians, in 
succession to the late Mr. 
J. W. Standen, and we 
are confident that he will 
discharge the duties of 
that office as he plays the 
trumpet — with technical 
ability, admirable discre¬ 
tion, and to the satisfaction 
of everybody. 
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©ur Hlma flDater. 

A Students’ Organ Recital, interspersed with other musical per¬ 
formances, was given on 8th February. The first number on the 
programme, Toccata and Fugue in C (Bach), was carried out by 
Miss Elsie F. Cocks ; Miss Margaret Kennedy played two pieces— 
a Scherzo by Bossi and a Fugue a la Gigue by Bach ; Miss Kate 

E. Moore and Mr. Godfrey D, Gardner, on the violin and organ 
respectively, joined forces in Merkel’s Adagio in E (Op. 51). Other 
organ performances on the programme were those of Mr. Montague 

F. Phillips in a Pastorale and Romance of his own composition, Mr. 
Godfrey D. Gardner in Wolstenholme’s Fantasie in E, and Mr. E. 
Fagg Gower in two movements from Rheinberger’s Sonata, Op. 132. 
Some of Brahms’ Part-Songs for Female Voices, with horns and harp 
accompaniment—the latter instrument replaced by the piano—were 
sung by some of Mr. Walter Mackway’s pupils, the horn parts being 
played by Mr. A. E. Brain and Mr. York Bo.wen. Another performance 
was given by Miss Ida Kahn, Miss Esther Telling, and Mr. David 
Brazell, in the Trio, “ E danzan su lor tombe,” from Ponchielli’s “ La 
Gioconda.” 

The programme at the Chamber Concert at St James’s Hall, on 25th 
Feb., opened with Bach’s Triple Concerto in D, played by Mr. Hubert 
Bath (pianoforte), Mr. Carl Steiner (flute), and Miss Ivy L. St. Aubyn 
Angove (violin). The Rondo from Weber’s Grand Duo Concertante for 
Clarinet and Pianoforte was given by Mr. S. Hartley Braithwaite and 
Mr. Claude Gascoigne, while Mr. E. Rowsby Woof, Miss Jessie 
Bowater, Mr. James T. Lockyer, and Mr. B. Walton O’Donnell rendered 
two movements from a Quartet in D, Op. 2, for 2 violins, viola and 
violoncello, by Borodine. Solo performances were those by Miss 
Alice W. Hooke (Allegro, Op. 8, for pianoforte, by Schumann), Miss 
Rosamund Ley (Liszt’s Sixth Hungarian Rhapsody for pianoforte), 
and Miss Violet M. Clarke (Andante and Adagio Religioso from 
Concerto in D minor, by Vieuxtemps). Two compositions by students 
also figured on the programme—the first being by Paul Corder, the 
Goring Thomas Scholar, who brought forward a set of five character¬ 
istic pieces for pianoforte (Prelude, Rhapsody, Mazurka, Elegy, and 
Polonaise), being transformations on an original theme. The pieces 
were played by Mr. Claude Gascoigne. The other novelty consisted 
of two movements, Scherzo and Finale, from a Trio in D minor, by F. 
Margaret Bennett. The composer herself was at the pianoforte, her 
colleagues being Mr. E. Rowsby Woof and Mr. B. Walton O’Donnell 
on the violin and violoncello respectively. Vocal items were L’Amero 
(Mozart), sung by Miss Patricia Plowman ; Mon Cceur s’ouvre k ta 
voix (Saint-Saens), sung by Miss Viola Hubbard ; three Elizabethan 
songs (Battison Haynes), sung by Mr. George Clowser; and a 
rendering of “E danzan su lor tombe” from Ponchielli’s “La Gioconda,” 
by Miss Ida Kahn, Miss Esther Telling and Mr. David Brazell. 

An Orchestral Concert by the Students of the Royal Academy of 
Music was given at Queen’s Hall, on March 29th, under the direction 
of Sir A. C. Mackenzie. The instrumental items were : the first move¬ 
ment of Rubinstein’s Pianoforte Concerto, No. 4, in D minor, played 
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by Miss Margaret Bennett ; Mozart’s Violin Concerto in E flat, per¬ 
formed by Mr. Rowsby Woof (Wessely Exhibitioner) ; Boellmann’s 
Variations Symphoniques for violoncello, played by Mr. B. Walton 
O’Donnell (Ada Lewis Scholar) ; Weber’s Concertstiick, performed by 
Miss Dorothy Grinstead (Associated Board Exhibitioner). In the vocal 
items, Miss Ethel Lister (Ada Lewis Scholar), sang Mozart’s Recit. 
and Aria, “ Non mi dir.” Mr. Daniel Richards sang “ Invocation,” a 
setting of some words by Mrs. Hemans, by Hubert Bath ; Mr. David 
Brazell rendered “ Hiawatha’s Vision,” and Miss Gladys Roberts, sang 
the “ Inflammatus,” from Dvorak’s “ Stabat Mater.” The choir was 
heard in the Fantasia on “The Tempest,” from Berlioz’s “ Lelio.” 


Hcat>em\> Xetter. 

Our esteemed Secretary, Mr. F. W. Renaut, has most unfortunately, 
been prevented from attending the Academy during the greater part of 
the Lent Term owing to indisposition. 

It is very satisfactory, however, to know that he is now making good 
progress towards recovery. 

Dr. H. W. Richards was also prevented, through the same reason, 
from undertaking any of his duties throughout the Term. Happily he 
is now convalescent, and intends to resume his work at the Academy 
after the Easter vacation. 

The death of Mr. Edmund Macrory, K.C., a member of the governing 
body of the Academy since 1893, took place on Monday, April 18th 
last. The Chairman of the Committee and the Principal were present 
at the Funeral Service held at St. Stephen’s Church, Westbourne Park. 

Mr. David Ffrang9on-Davies commenced his duties as Professor of 
Singing at the beginning of the Lent Term, and Dr. Theo. Lierhammer, 
recently appointed for the same subject, will take up his professorship 
at the Midsummer Term. 

At the Directors’ Meeting, held on March 17th, the following were 
elected Associates of the Academy :—William E. Beazley, Quintus S. 
H. James, Felix G. Swinstead, Lilian O. Cook (Mrs. Hammond), and 
Harriet Ellen May. Four Scholarships for Opera, and four for Drama, 
have been instituted by the Committee, the holders thereof being 
nominated by the Principal. 

The Organ Recital took place on February 8th, at the Academy, 
and the Chamber Concert, at St. James’s Hall, on the 25th of the same 
month. At the former, Montague F. Phillips (Henry Smart Scholar) 
played two short organ pieces of his own composition ; and at the 
latter, Five Transformations on an Original Theme for Pianoforte, com¬ 
posed by Paul W. Corder (Goring Thomas Scholar) and played by 
Claude Gascoigne; and two movements of a Trio for Pianoforte, Violin 
and Violoncello, by F. Margaret Bennett, were produced. 

The Orchestral Concert was held on Tuesday, March 29th,at Queen’s 
Hall. The programme included a Scena, “Invocation, 5 by Hubert 
Bath, sung by Mr. Dan Richards. 
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The Operatic Class (under the direction of Mr. Edgardo Levi) gave 
two performances of Cippolini’s “ II Piccolo Haydn” and Weber’s 
“ Der Freischiitz ” (Act 3, parts 1 and 2) on the 1 ith and 12th of March. 
The staging was arranged by Mr. B. Soutten. 

The following awards took place during the Lent Term :—Wind In¬ 
strument Scholarships: Flute, Norah Crump; Clarinet, Herbert Wil¬ 
liam Stutely; Bassoon, Ernest William Busby; French Horn, Oskar 
Ludwig Hambleton Borsdorf and Albert Edward Davin ; Trumpet and 
Cornet, Henry Edwin Cox. Thalberg Scholarship, Ambrose Coviello ; 
Ross Vocal Scholarship (Residue), Philip Simmons ; Potter Exhibition, 
Emile M. d’Oisly; Goldberg Prize, Lindsey Y. Squire; Evill Prize, 
Ben Calvert; Charles Mortimer Prize, Victor G. Booth; Sterndale 
Bennett Prize, Julia H. Higgins; Louisa Hopkins’ Memorial Prize, 
Irene Scharrer. 

The following Scholarships will be offered for competition at Michael¬ 
mas, 1904. Detailed particulars and Forms of Entry can be obtained 
from the Secretary after June 15th. Ross Scholarship (with about 
^30 per annum towards maintenance), (Singing), female. Erard 
Centenary Scholarship (Pianoforte), either sex; Stainer Exhibition 
(Organ), either sex; Wessely Exhibitions (2) (Violin), either sex; Ross 
Scholarship (with about ^30 per annum towards maintenance) (Flute, 
Oboe, Clarinet, or Bassoon), either sex. Ada Lewis Scholarship 
(Soprano), female; (Tenor), male ; (Organ), either sex; (Violoncello), 
either sex; (Viola or Double Bass), either sex. 

W.H. 


* - 

©roan IRedtals. 

Mr. H. L. Balfour at Salisbury Cathedral. 

Dr. G. J. Bennett at Lincoln Cathedral. 

Mr. E. G. Croager at St. Luke’s, Hampstead. 

Mr. Cuthbert H. Cronk at St. Mark’s, Tunbridge Wells. 

Mr. Walter Fitton at St. Mary’s, Kilburn. 

Mr. Leonard Hart at St. Peter-upon-Cornhill ; Christ Church, New¬ 
gate Street; and St. Mary’s, Guildford. 

Mr. W. J. Kipps at St. Mary’s, Long Crendon. 

Mr. Sydney Scott at Queen’s Park (Paddington) Congregational 
Church; Northampton Institute, Clerkenwell ; and St. Peter’s, Pad¬ 
dington. 


IRew (TDuaic. 

Dora Bright , “To Daffodils,” Song (Elkin & Co.) 

“ The Ballad of the Red Deer,” Song „ 

A.von Ahn Carse, “Te Deum Laudamus” in B flat (Vincent Music Co.) 
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F. H. Cowen , Two pieces for small orchestra : — 

1. “ Childhood.” 2. “ Girlhood.” (Novello & Co.) 

Eaton Faning, “ When the Lord turned again,” Anthem „ 

“ The Vagabonds,” Part-song „ 

“ The Singer,” Song „ 

Harry Far jeon, Two sketches for pianoforte :— 

“Album Leaf” and “ Rocking Song” (Weekes & Co.) 
Myles B. Foster , “ An Ode to Music” for solo soprano, 

chorus and orchestra „ 

Edward German , “ O Peaceful Night,” Part-song (Novello & Co.) 
Margaret Gyde , Two pieces for violin and pianoforte :— 

“Chanson triste” and “ Danse antique” (Lengnick). 
H V Jervis-Read, Three Spanish Love Songs (C. Woolhouse). 
J. H. Maimder, “ Olivet to Calvary,” A Cantata for Lent (Novello & Co.) 
Alicia A. Needham, “ The Links of Love,” Song (Bosworth & Co.) 

“ Among the Stubble Barley,” Song „ 


Xatues’ IRigbt—|p>reltmman> IRotlce. 

Members and Lady Associates are asked to note that the next 
Social Meeting (Ladies’ Night) will be held at the Academy on 
Wednesday, 15th June, at 8 p.m., and to reserve that date. The 
usual notices and forms will be sent out about the beginning of 
June, together with some particulars of the programme which is 
now in course of arrangement. 

Tickets for guests will be as usual, viz.—Lady’s ticket 2/6; 
Gentleman’s ticket 3/6. 

J. Percy Baker, 

Secretary. 
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Jmportant IRottce.—Subscription. 

Those Ladies and Gentlemen who have not yet paid their 
Subscription for the current year are reminded that it was due on 
ist November, 1903. The Hon. Treasurer begs the favour of a 
remittance for the same as soon as possible after the receipt of 
the Magazine, so as to save further trouble and expense. Letters 
to Mr. H. R. Eyers, 2, Aubrey Road, Campden Hill Square, W. 

J. Percy Baker, 

Secretary. 


mottoes. 

1. —“The R.A.M. Club Magazine n will be published three times a 
year, about October, January and May, and will be sent gratis to all 
members and associates on the roll. No copies will be sold. 

2. —Members are asked to kindly forward to the Editor any brief 
notices relative to themselves for record in the Magazine, although 
owing to exigencies of space the insertion of these cannot always be 
guaranteed. 

3. —New Publications by members will be chronicled but not 
reviewed. 

4. —All notices, &c., relative to the Magazine should be sent to the 
Secretary, Mr. J. Percy Baker, 289, High Road, Lee, S.E. 

By order of the Committee. 


future f tytures. 

Social Meeting (Ladies’ Night), Wednesday, 15th June, 1904, 
at 8 p.m. 

Annual Dinner, Wednesday, 20th July, 1904, at 7.30 p.m. 


The above Meetings are liable to alteration, but ample notice will 
be given. The Social Meetings are held at the Royal Academy of 
Music. The Suppers are held at the Club, and at least eight names 
must be sent to the Secretary before the day. 


POINTED BY C. JAQUES & SON, 58 , KENTON STREET W.C. 










